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DESIGNERSTATEMENT

Yulisbeth Rojas

I'm Yuli a Latina graphic designer, bornin Mexico, with a passion
for creating vibrant, fun designs that reflect my love for bright
colors and my optimistic outlook on life. | specialize in branding,
logo design, and creative problem-solving, always approaching
projects with empathy, dependability, and resilience. My goal is
to provide thoughtful, client-centered designs that meet both
aesthetic and functional needs. | truly believe that design should
be an enjoyable process, and | love bringing that sense of funinto
every project.

For me, creativity is not just a job—it’s a joyful experience!
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BENEATH THE SYSTEM

Beneath the System uncovers the human stories often obscured by immigration systems and policies. It invites viewers to explore the emotional and
structural layers of migration, revealing how movement is not only regulated by borders and laws but deeply experienced by individuals. By examining
the contrast between institutional control and personal narrative, the project challenges audiences to consider who defines belonging, whose voices are
heard, and what lies beneath the surface of policy. Beneath the System asks not just who draws the line—but who lives beneathiit.
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Pagesin Between

This interactive publication invites you to journey through
real stories of migration, identity, and resilience —told by indi-
viduals across a spectrum of U.S. immigration statuses.

Through pop-up elements, transparent overlays, person-

al maps, photos, and handwritten reflections, each page
reveals the complexities and emotional weight of navigating
the U.S.immigration system. The layered format mirrors the
multifaceted nature of each person's experience —what is
seen, what is obscured, and what lies in between.

BURKINA(FASO {

Thisis not just abook—it is a journal of lived realities, a space
to pause, listen, and reflect on what it truly means to seek
belonging in a system built on lines and labels.
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Who draws the line?

This interactive installation invites you to reflect on personal
experiences with migration, identity,and belonging. Using a
thread that represents your immigration status, respond to
each question by looping your thread around the answers
that resonate with you. As more participants contribute, the
wall transforms into a collective web of stories—revealing
shared hopes, fears, and tensions around borders and free-
dom of movement.

Who decides who belongs—and who gets to move?
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Behind the Words

These interactive posters reveal the often-overlooked
policies and identifiers that shape the lives of migrantsin
the U.S.—from the 100-mile border zone to DACA and the
Individual Taxpayer Identification Number (ITIN).
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I hall | betty wold johnson

New Jersey Performing Arts Center

Creative Design Experience at NJPAC

Collaborated with NJPAC's Creative Design Department to craft compelling print and digital assets. Designed a variety of materials, including social media
graphics, flyers, postcards, event signage, and digital advertisements. Contributed to high-profile projects like Sounds of the City, NJPAC's free summer
concert series. Mentored by the Art Director, | polished my skills in creative strategy and production while delivering impactful visuals aligned with NJPAC's
mission and brand identity.

Yuli Rojas NJPAC |page 12
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visual art at the arts center || newark arts
presale jul 18 = 4 & in my World
with code: activist 4 &

4 kwesi o kwarteng

an evening of p
and conversation [

presale jun 6
with code: fado

roe | 1
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Liked by destinationnewark and others

njpac On 10/19, singer, songwriter and activist
@joanchaezofficial comes to our stage for an intimate
evening of poetry and conversation! Grab your seats this
THURSDAY with presale code ACTIVIST: bit.ly/njpacbaez
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Scon obove QR code 1o see information
‘on each painting on display.

«NiCO

visual art at the arts center || newark arfs

in my world

kwesi o kwarteng

Ghanaian-born and Newark-based, Kwesi Kwarteng is a multidisciplinary artist

who works with textfiles. As an immigrant living in the US, Kwarteng transcribes a new
language from the combination of traditional and cultural fabrics along with hand-dyed
textiles. He creates abstract-like pieces to investigate migration trajectories and share
histories while unearthing the intricacies and beauty of multiculturalism. In Kwarteng’s
warks, there is an expleration of traditional weavers in Ghang, influenced by El Anatsui's
extraordinary sculptures, twentieth century African American quilting artistry and
abstract color field works by Sam Gilliam. Through his early challenges as an

immigrant, he learned to embrace the multi-facets of culture and the heterogeneity

of the immigrant story in the Bronx, NY, and later in Newark, NJ. He has o BFA

from the School of Visual Arts, NY and his works are held in private collections

around the world. He is a current Artist in Residence at the Silver Arts Project.

For more information, or to purchase works, email Adrienne Wheeler, Newark Arts’
Lead Curator, Artistic Initiatives, Adrienne.wheeler@newarkarts.org or 973.643.1625

@NJPAC « njpac.org || Newark Arts « newarkarts.org
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afeeling of itself

A feeling of itself is a multilingual, multimedia, and multisite exhibition by LIVES IN TRANSLATION (LiT) in partnership with the Design Consortium (DC) at
Express Newark (EN). A feeling of itself highlights the profound connections between language identity,immigration, and cultural legacy, through bilingual
interviews conducted by Rutgers University-Newark students, engaging in warm conversations with family and friends.
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m About Issues Our Work Know Your Rights News  Take Action  Espaiiol

New Jersey

KNOW YOUR RIGHTS
00©®6e06

Everyone has basic rights under the state and federal constitutions and civil rights laws.
Learn more here about what your rights are, how to exercise them, and what to do when

your rights are violated.

Filter Know Your Rights v

Driver's Licenes: Know Your

When Public Officials Censor Cannibus Legalization: What It
Rights When You Get Your ID

You on Social Media Means for You and Your Rights

ICADM MANDE N\ ICADA MNADE )\ ICADM RMINDE N\

AMERICAN CIVIL LIBERTIES UNION,INC.

Member of Visual Means, a student/faculty collaborative and creative studio at Express Newark/RU-N. As a member of Visual Means, | was able to take
partin the design and development of ACLU's website imagery for the “Know Your Rights” web page.

Yuli Rojas ACLU|page 20



aclu-nj.org

Filter Know Your Rights v

KNOW GET ON THE KNOW COVID-19:
ROAD TO YOUR mﬂl‘ﬁ SAFE.

KNOW
e YOUR >
RIGHTS /%

COVID-19: What It Means For
Your Rights g Y R ’
Know = STAY CALM,
o “olr & R S HiGHTS ST e

g | =YOUR U
2 B = RIGHTS

YOUR
RIGHTS €7 RIGHTS! RIGHTS

Driver’s Licenses: Know Your COVID-19: What It Means For
Rights When You Get Your ID Your Rights

Student Walkouts and What To Do If You're Stopped
Political Speech at School By Police or Immigration
Officials in NJ

Yuli Rojas ACLU |KYRlockups | page 21
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When Public Officials Censor Cannibus Legalization: What It Driver's Licenes: Know Your
You on Social Media Means for You and Your Rights Rights When You Get Your ID

LEARN MORE — LEARN MORE —> LEARN MORE —>

Know Your Rights: Displaying Know Your Voting Rights It's Prom and Graduation
Poltical Signs Season... Know Your Rights!

Yuli Rojas ACLU |KYR lllustrations | page 22



SACRED REMEDIES

This editorial highlights the importance of honoring Indigenous wisdom in mental health care, alongside modern medicine. It emphasizes the deep con-
nection between Indigenous cultures and the natural world, where plants are viewed as sacred allies in emotional healing. It explores the herbal traditions
of the Cherokee, Aztec, and Guarani people, showcasing how herbs have been used for centuries to alleviate anxiety and depression. A few recipes are
included so you can step foot in this realm while guiding you with the gathering and preparation process section. The editorial advocates for amore in-
clusive and holistic approach to mental health care, inviting readers to explore Indigenous healing modalities and herbal remedies. By embracing these
traditions, we can move towards a future where allindividuals have access to resources for emotional and spiritual well-being, while also acknowledging
the resilience and wisdom of Indigenous people.

Yuli Rojas Sacred Remedies | page 23
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THE GREEN

PHARMACY

OF THEA/ZTIC
- CIVILIZATION

hilst the Aztecs may not
have analysed themin
Western terms, there can

be no doubt that they treated men-
tal conditions and disorders using
therapeutic remedies ranging from
herbal medicines and incense
offerings to ‘logotherapy’ (talking it
through, to you and me) and bath-
ing, and from bloodletting to ablu-
tions and suction. Central to their
approach was the idea of ilnesses
being caused by a combination of
external as well as internal factors.
There are several Nahua terms
referring to the idea of ‘possession’,
oftenimplicating a foreign entity
that has entered a person's being.

The two kinds of dangerous as-
pects most mentioned in the
sources as causing pathological in-
trusions are the mocihuaquetzque
or cihuapipiltin and the minor rain
gods.Madness and various kinds
of paralysis are attributed to the
former.. The most characteristic
sickness, thought be a possession
by the rain beings, was a kind of
madness mingled with evilina
single pathological process, having
its origin in alightning bolt. (Lopez
Austin). The cure was a herb called

‘medicine for aquatic fever".

A condition closely related to the
watery Tlaloc Complex’ was epi-
lepsy: alongside a near miss by a
lightning bolt, fear (e.g. froma very
strong wind), trauma and madness
Itwas believed to be due to pos-
session by cihuateteo (the spirits of
women who had died in childbirth).

Even a sudden encounter with the
cihuateteo at a crossroads (dan-
gerous place, especially at night!)
could generate sufficient phlegm
in the body to precipitate an attack
of epilepsy. Anyone who has wit-
nessed an epileptic fit will be aware
that foamy phlegm is brought upin
considerable quantity by the suffer
er.The Aztecs were almost fanat-

icalin believing in the importance Sahag(in to Herndndez - and much
of keeping their bodies, lives and later to today’s scholars of Nahua
LCICI LI ETE e I medicine - Lopez Austin, de Montel-
CLleh e SWMTIVCICRIRERIS (ano, Furst - that we can document
WO EEETTNOIE these practices.
the four bodily fluids or ‘humours)).

Constantly we read in modern
Mental stupor was equally believed [Rs S eTesY-vare medicine of the

to be due to an excess of phlegm roles of divination (pic 4), magic,
inthe chest, and could be treated hallucinogens, sorcerers, shamans,
with herbs toinduce vomiting, such [Ki?y supernatural, incantations,

as yolloxochitl (heart-flower - pic 3). bewitching and so on,and of the.
One particular herbal medicine ‘ap- EESLeel healing role of herbal
pliedlocally tothe head, helpsthe NS IS TR b er et 1] hardlybea
LCUEU AT GVEST ST surprise when we remember that
CEpRCIe BRI EE (GREEII - Mexico boasts ‘the world's richest
who have lost consciousness for diversity in the use of hallucino-
any reason’. Significantly, we find gens by aboriginal societies’.
awhole plethora of terms relating
to conditions of the heart - but
these are not physical conditions,
they're psychological or spiritual:
hearts being ‘eaten’ (by bad spirit:
‘squeezed, ‘congested,, crushed,
‘spinning around’, ‘wanting to die...

The treatment of mental illnesses.
Asinmost ancient cultures, there
were two strategies of the Aztecs
to confront the disease. One was
through magical-religious practic-
es, prayers and incantations, and
the other through herbalism and
other natural products.

Medicines made of herbs, flowers
and crushed stones were comple-
mented by non-invasive therapies
we still use today, including ‘ritual
language’, the relieving and releas-
ing of suppressed emotions by
encouraging the sufferer to talk
about the issue (catharsis) and a
generally benign human relation-
ship between healer and patient
thatincluded the involvement of
family and local community (a
principle only acknowledged in the
West in the 1970s). When we speak
of psychotherapy and talk therapy,
we're recommending techniques
already in use by the Mexica centu-
ries ago!

It's thanks inlarge part to
the dedicated work

of Spanish physi-

cians and chroni-

clers - from

\,,
LA
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Sacred Remedies | page 28



UNITE & IGNITE

Unite & Ignite is a conference for first generation college students (incoming or current) and educators who are looking to get information and resources
regrarding higher education. Attendants will experience art, knowledge and health in three days. In this conference attendants particularly first generation
students fromall over the U.S. would come together to unwind using vaious art mediums, gain knowledge on the college application process, listen to first
genkey note speakers and develop their leadership skills with outdoor activities.

Yuli Rojas Unite & Ignite | page 29
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SILENT HEALING

This narrative intertwines the physical journey of hiking with the emotional, mental, and spiritual reflections that take place during it. Each hike is an oppor-
tunity for introspection, discovery, and personal growth. This narrative is not necessarily linear or a one-time-only journey.

Yuli Rojas Silent Healing | page 34
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studybreakbox.com

STUDY BREAK BOX

The “Study Break Box” is a creative initiative designed to provide college students with hobby kits that offer a refreshing escape from their demanding
academic schedules. Each kit introduces simple, engaging hobbies that can be enjoyed in a short amount of time, helping students unwind and recharge.
The concept was inspired by a personal journey of recognizing the importance of rest and hobbies. Growing up, | observed my mother working tirelessly
without taking time to rest, and | saw the toll it took on her well-being. Later, | withessed the same pattern among college students, pushing themselves
relentlessly without breaks. This experience underscored the necessity of incorporating moments of pause and self-care into busy routines. The Study
Break Box is more than a product—it's a reminder of the power of rest, creativity, and balancing a healthier, more fulfilling lifestyle.

Yuli Rojas Study Break Box | page 38
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How do you think engaging in -
hobbies affects your mental health
and overall well-being?

"By having multiple interests and
seeing myself improve in every aspect .u

of my hobby, it drives me to keep
growing and improving. Seeing the
fruits of my labor pay off and keeps
me overall motivated. " - Dennis

Recharge your mind, one hobby atad time.

"It makes me feel better about what I'm
going through especially if im having
a hard time at school. " - Ayoko

Hobby: FITNESS

Yuli Rojas
Study Break Box | Fitness | page 39
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How do you think engaging in
hobbies affects your mental health
and overall well-being?

"By having multiple interests and
seeing myself improve in every aspect
of my hobby, it drives me to keep
growing and improving. Seeing the

fruits of my labor pay off and keeps
me overall motivated. " - Dennis Be

Recharge yout mind, one hobby atd time.

"It makes me feel better about what I'm
going through especially if im having 1
a hard time at school. " - Ayoko

E N

Hobby: GARDENING

Yuli Rojas

Study Break Box | Gardening | page 40
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How do you think engaging in
hobbies affects your mental health
and overall well-being?
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Recharge your mind, one hobby at @ time.

By having multiple interests and
seeing myself improve in every aspect
of my hobby, it drives me to keep

fruits of my labor pay off and keeps
me overall motivated. " - Dennis
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“it makes me feel better about what I'm Q
going through especially if im having 'S
a hard time at school. " - Ayoko

Hobby: BRACELET MAKING
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BANKNOTE
HIVE = wo

BANKNOTE HIVE

This project is a curated website collection designed using Adobe XD that highlights the diverse beauty, history, and cultural significance of banknotes
from around the world. The interactive and user-friendly interface allows viewers to explore currencies from different countries, providing a visually engag-
ing experience. Whether you're a seasoned designer, collector enthusiast, a traveler, or simply curious about the world's currencies, our website invites you
onavisually stunning journey through the captivating realm of banknote design.

Yuli Rojas Banknote Hive | page 42
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GOOD DESIGN? ARTIST CORNER PUBLIC RANKING

COLLECTION

Depictions of Swiss Landscapes: Swiss banknotes frequently feature
images of the country’s breathtaking landscapes, including mountains,
lakes, and valleys. The Swiss Alps, in particular, are a recurring theme,

with iconic peaks like the Matterhorn often depicted.

Innovative Design Elements: Including intricate patterns, holographic
elements, and tactile elements to aid the visually impaired. These
elements enhance both the aesthetic appeal and security of the
banknotes.

Cultural Heritage: Swiss banknotes often celebrate Switzerland’s
cultural heritage, including its traditions, folklore, and craftsmanship.
Images of traditional Swiss architecture, such as chalets and historic
buildings, may be featured on the banknotes.

Multilingual Design: Switzerland is a multilingual country with four
official languages: German, French, Italian, and Romansh. Swiss

banknotes typically include text in multiple languages, reflecting this
linguistic diversity.

Artistic Collaboration: Swiss banknotes often involve collaborations
with artists, designers, and engravers to create visually stunning and
culturally significant banknote designs. These collaborations
contribute to the artistic richness of Swiss currency.

Banknote Hive | page 45



UBorders:

Amplifying the voices and experiences of marginalized communities.

X

Immigrant Yam Project featured knitted
and crocheted yarn contributions made
by over 600 contributors from across the
country representing generations of im-
migrants from every corner of the world -
and including contributions from homeless
communities, seniors, students, LGBTQ,
Native Americans, and even a Former Sec-
retary of State, Each submission, both big
and small, carries a personal immigration
story, made into visual art by the colors and
patterns, flags designs, words, or symbols.

They seek torepre
sent families, heritage, and the

= journeys, whether recent or
generations ago, that brought

. theseknitters and crocheters
to the United States of America.
The project embodies and cele-
brates both our shared immi-
grant story and our citizenry in

" anation composed of diverse

~ backgrounds, families, politics,

faiths, identities, and ideas.

The Immigrant Archive Project s the
nation’s leading oral history project on
the modernimmigrant experience. Our
misslon s to record, archive and share the
stories of immigrants in the United States
inorder to help us understand the
modernimmigrant experience and its vital
contributions to American society.

Our growing archive will ensure that

the faces and voices of immigrants are
seen and heard, not only collectively, but
individually. And in doing so willteach us to
understand the immigrant in fundomental-
ly human and moral terms.

For almost a decade, Enciso and a group
of volunteers based in Tucson have
gone Into the desert in 4WD vehicles

to plant handmade crosses, painted

in bright shades of orange, purple and
green, at the sites where immigrants
died. The crosses often feature lids
from found tin cans and red ceramic
dots donated by a fellow artist

The 77-year-old Colombian
immigrant has placed over 1,400
of the crosses using quick-dry
concrete. Some are along two-
lane highways, others are under
trees deep inthe desert. Enciso
calls this project, “Donde Mueren
los Suefios,” Where Dreams Die.

I'm honoring someone every time
Igo there and put a marker for
someone who decided to make
the trip knowing in advance the
risk. And that to me, is an act of
courage.

Jess X. Snow, a queer Asian-American
multidisciplinary artist provided some of
the artwork for the campaign in collab-
oration with Roger Peet. Snow said, that
she realized her passion was creating
art that focused on uplifting immi-
grants. Immigration advocacy groups
Define American and Welcome.us have
partnered to launch a new campaign,
#TolmmigrantsWithLove, as a way to
encourage people to show support for
immigrant communities around the
United States.

T0 [NIGRANTS,
: WITH LOvE

¢

VOICES ACROSS BORDERS

This project focuses on an underrepresented topic within contemporary communication design: the stories of undocumented artists allies and the broad-
er theme of immigration. | created a thoughtfully designed booklet to highlight the voices, experiences, and creative work of individuals whose narratives
are often overlooked.

Yuli Rojas Voices Across Borders | page 46
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LETTERPRESS

Create a variety of printed works combining traditional and contemporary technigues. Projects include custom typographic compositions, experimental
prints, and multi-layered designs that integrate type with visual elements. Using both mechanical printing methods and digital tools like Adobe Suite. Each
project explores the interplay between typography, composition, and content, highlighting the aesthetic and experimental possibilities of letterpress.
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L ets connect!

yulirojas.com
yulirojasaesigns@gmailcom


https://www.yulirojas.com/

