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grids

A typographic grid is like a playing field. It divides space into
zones where games take place. The grid doesn’t fill up the
space—it defines it.¢Pr>se) Unlike the painted lines on a playing
field, however, the lines of a grid stay hidden until the game is
played. Blocks of content activate the grid and bring it to life.
Endless games can be played on these abstract fields.

A playing field can be simple or complex. A manuscript
grid™® frames a single block of text, while a column grid** has
two or more vertical zones. A modular grid®®® divides vertical
columns into a series of horizontal rows. Working in the back
ground, a baseline grid®* creates micro-alignments, controlling,
the vertical spacing of a page or screen from tdp to bottom.

Contemporary design is fluid and flexible. Designers produce
style guides, templates, and responsive layouts.”®? The practice
of serial design®* creates systems of grids, components, colors,
and hierarchies that host a changing content stream, from post

ers and banner ads to publications and websites.

die werkstatten befinden sich dessau, seilersche fabrik  eingang rennstr.

DAS BAUHAUS IN DESSAU, 1924. Herbert Bayer

was a student and teacher at the Bauhaus. His
Bauhaus letterheads are manifestos for a new
typographic order. Lines of type divide the
surface into functional zones. Dashes indicate
axes for folding the sheet and positioning
text. Bayer believed that all letters should

das bauhaus in dessau

dessau mauerstraie 36 ¢ fernruf 2696 [ ]

ihre zeichen ihre nachricht vom unsere zeichen tag

be lowercase, a point expounded in small
print across the bottom of the letterhead.
He claimed that uppercase letters were
wasteful and unnecessary. Reproduced with
kind permission, Letterform Archive. © 2023
Artists Rights Society (ARS), New York / VG
Bild-Kunst, Bonn.
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Manuscript
Grid

The simplest grid is a single column of text surrounded by mar-
gins. Called a manuscript grid or a text grid, this format appears
in classic novels and many nonfiction books.

When software prompts you to set a document’s page size,
margins, and columns, the program calculates a grid and gen-
erates guidelines automatically. Alternatively, you can design a
custom grid from the inside out by setting the margins to zero
and then positioning guidelines on a blank page. Then apply
these custom guidelines to a parent page.

Books and magazines function as spreads (facing pages). The
two-page spread, rather than the individual page, is the main
unit of print publications. Left and right margins become inside
and outside margins. Margins can differ from top to bottom and
from inside to outside.

DESIGNING SPREADS

These diagrams show different
ways to arrange facing pages
in relation to the central spine
of a book. Most manuscript
grids are symmetrical, but
they can also be asymmetrical,
as shown in the fourth scheme.
Based on diagrams by Philippe
Schuwer, Typographische
Monatsbldtter, 1959.

++ +H+ ++ + +|+ +
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Walden

HENRY DAVID THOREAU

wiEN 1 wroTE TuE following pages, or rather the
bulk of them, T lived alone, in the woods, a mile from any
neighbor, in a house which T had built myself, on the shore
of Walden Pond, in Concord, M

husetts, and earned

my living by the labor of my

ads only. 1 lived there two

years and two months, At present [ am a sojourner in

civilized life again.
1should not obtrude n

fairs so much on the notice

of my readers if very particular inquiries had not been

made by my townsmen concerning my mode of life, which

some would call impertinent, though they do not appearto

meatall but,

very natural and pertinent. Some have asked what I got to
cat; if 1 did not feel lonesome; if 1 was not afraid; and the
like. Others have been curious to learn what portion of
my income I devoted to charitable purposes; and some,

who have large famili

s, how many poor children I main-
tained. I will thercfore ask those of my readers who feel

no particular interest in me to pardon me if [ undertake

8 HENRY DAVID THOREAU

desperate city you go into the desperate country, and have
1o console yourself with the bravery of minks and musk

led

fped but unconscious despair is con:

even under what are called the games and amusements
of mankind. Th

work. But it is a

no play in them, for this comes after

aracteristic of wisdom not to do des-

perate things.
When we consider what, to use the words of the cate-
chism, is the chief end of man, and what are the true nec-

means of life, it appea men had delib-

erately chosen the common mode of living because they
preferred it to any other. Yet they honestly think there
is no choice left. But alert and healthy natures remem-
ber that the sun rose clear. It is never too late to give
up our prejudices. No way of thinking or doing, however
ancient, can be trusted without proof. What everybody

echoes or in silence passes by as true to-day may turn

out to be falsehood to-morrow, mere smoke of opinion,
which some had trusted for a cloud that would sprinkle
fertilizing rain on their fields. What old people say you
cannot doyou try and find that you can. Old deeds for old
people, and new deeds for new. Old people did not know
enough onee, perchance, to fetch fresh fuel to keep the
fire a-going; new people put alittle dry wood undera pot,
and are whirled round the globe with the speed of birds, in

away tokill old people, as the phrase is. Age is no better,

WALDEN 9

hardly so well, qualified for an instructor as youth, for it
has not profited so much as it has lost. One may almost
doubt if the wisest man has learned any thing of absolute
ving. Practically, the old have no very import-

ant advice to give the young, their own experience has
been so partial, and their lives have been such miserable
failures, for priv
may be that they have some faith left which belies that

asons, as they must believe; and it

e, and they are only less young than they were

T have lived some thirty years on this planet, and I have

yet to hear the first of valuable or even earnest

advice from my seniors. They have told me nothing, and

probably cannot tell me any thing to the purpose. Here

n experiment to a great extent untried by me; but
it does not avail me that they have tried it. If I have any
experience which [ think valuable, [ am sure to refiect that
this my Mentors said nothing about.

One farmer says to me, “You cannot live on vegetable
food solely, for it furnishes nothing to make bones with;”
and so he religiously @ part of his day to supy

his system with the raw material of bones; walking all
the while he talks behind his oxen, which, with vegeta-
ble-made bones, jerk him and his lumbering plough along,
inspite of every obstacle. Some things ere really necessar-
ies of life in some circles, the most helpless and diseased,

which in others are luxuries merely, and in others still are

CLASSICAL MANUSCRIPT GRID | Book
structures built from the proportions of
the page have been used since the era of
medieval manuscripts. Begin by drawing
diagonals across the spread. Next, draw a
perpendicular line from point A to the top
of the page (point B). Connect B to C to
determine the top of the text box.

Designers and printers have created many
variations of this design approach. Such
methods use the shape of the page—
rather than units of measure—to create
the layout structure. The result is generous
and pleasing. Designed by Heather Hansen
in a course taught by Barbara Glauber.
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Column Grid Most publications employ a column grid. Gutenberg’s Bible HANG LINE
has two columns. Magazines and newspapers have eight, nine,
twelve, or more columns. A block of text can span several col-
umns or just one. Create variety by making blocks that occupy
different numbers of columns.

Unlike borders and boxes, grid lines lie dormant until they are
brought to life by text, headlines, images, and small bits like page
numbers and running heads. Content reveals the grid. Horizon-

tal hang lines break up the vertical pattern. The gaps between

Horizontal divisions create another level of
order in a multicolumn grid. For example,
body text can be dropped significantly below
the headline. Multiple columns with different
lengths can hang from a horizontal tether.

In architecture, a horizontal reference line

is called a datum. The tops of windows and
doors might share a datum.

columns (called gutters) hold areas of white space.

L) THE U.8.-MEXICO BORDER: PLACE, IMAGINATION, AND POSSIBILITY

TIEMPO DE HIBRIDOS: MIGRATION, HYBRIDITY, AND COSMOPOLITIOS

from either sido of the border. On the U5,
side, the construstion looks largely mech-
anized. On the Mex!can side, construction

flags, offisial markers) and iNuminates
thelr interaction with human soule. Walls
also shows that, although the same people

and othor Latin American countries.
Throughout U.S. history, new, innova:
tive oultural sensibilities have risen out of

Suporficlal and transitional mixing, on
the othor hand, s teraporal and transi-
tory. There ate various degrees of mixing

sootal and cultursl networks. These are
based on hidden nformal seonomies, uso of
space, appropriated technology, and rapid

lfang Leisalpa
(Schioss),

workars are physioally bulding briok  may work on both sides of the border, thay  the Jolning of ditferent peolss. The pres: between these two peles. The various con-  communication and mobility. Such change 2090 Meter
walle ueing labor-ntensive, teaditional  must adapt to the difforent systems that  ent-dey changes of th makeup of tho U5, fluences all significantly affoct the nature  Is layored acrcea the landsoape like a spa-
trowekandmotar mothods. The sound  govern the daily process in each place.  population are causing significant adjust- and tenor of the specific place where the  tial constellation with different Juminous
of work is quiet: sorapos of the trowel Like many othor ERRE projects, this work  monts to the sppaarance, oonsciousness, mixing is oooureing, Deep mixing roquiras  polnta of enerdy, intograting themselves
aguinat a brick or taps ensuring bricks  makes allusion to llving in s border spsce  and content of US. oities. While meny a longer and more stable engagement from  into preexisting conditions.® Thig hybrid
are In place. On the U.5. side, the mostly  diotated by simultaneous double reslities of these changes are just smerging, it is two or mors distinct cultural spheres. It constellation slowly reinvents the inter-
Heoxioan workers use loud power teols at  (Figure 4). expected that, with the continuation of tonds to bo solld in meaning, history, and  parsonal, eccnomio, and oultural. It s con i - .-
breakneok spoed. Thero 15 o ropetltive  Intorestingly, the considerable amount  current demographis, poltticul, and eco- cpotial locstion. In another words, desp  neated to & new type of transnational cos- und verdichtet, wie dies im Betonbau iiblich ist. Da der Beton
bang of shooting nadls nto wood-framed  of mixing as a result of the Spanglish turn  nomlo trends, these forms will contloue nbxing requiros a longer and more stable  mopollienism formed out of globalization bei diesem Vorgang die Vor- und Rilckspriinge der Riickseite
structures and the continuous whirring iy not imited to just California. This idea  to mature and become ubiquitous oross culturs! axchange, one that will produce and postoolonialism. der Stei i .
of lactric saws. At mealtime, construc- {8 made up of parallel traditions, materi  other U.S. oities.® novel and move durable forms of hybridity  In genseal, cosmopalitanism in California eine vorzigliche
tion workers in Moxleo put upa makeshift  als, saalos, and visions, which cooxlet and  Bacauso of the largo soale of demo: x the end. The resultant hybrid oulture f5 s nelther Anglo based nor class consofous, Verzahnung und Verbindung der beiden Materialien Kunststein
gwill, then oollootively cook and share food  comingla b0 oreato new urban forms. It s graphlo ohange and the Jandaoupe tssll synthetio, plastio, and durable, Deop mix-  but instead primarily grounded in the (Beton) und Naturstein
brought from homa; in the United States, occurring (n larde part through & combina-  expressing more cultural diversity, mix- ing also has the potantial to accommodate  migrant and immigrant diasporie experi- i .
workers purchase individually prepared tion of Californian and Mexican (nflusnces  ing oceurs to varlous degress and on mul- unsqual or unbalanced oultures, fnsofar  ence of congtant transnational orossings Allerdings konnten die Wande nichtin ihrer ganzen Hohe
moalo from truck vendors. In this plece, motivated by a widespread Latinization  biplo levels betwoen and within oultures. is dlaleotical. There are o longer universal and privileged, cosmo i i i
as In others, ERRE eppropriates familiar  prooess in Galifornia and othar US. citles [ dofine deep mixing ag resulting in th others lavals of mixing that are Jight,s0to  politanism ie now plural and partioular— autelnmsl intergossen werden, Das mugsts in Hohanstappen
symbols of national powers (e.g, walls, dus in part to Immigration from Mexico  creation of new and move enduring formes. speak. For instance, un important theory  cecureing from the battor up, comprising von 50 cm erfolgen. Erstwenn der Beton einer Lage eine bestimm-
of mixing is that of kissing architeotured stretegles thraugh whish people adjust, te Festigkeit erreicht und sich mit dem Mauerwerk verbunden
a tatm in architectural theory ocined by  survive, and even thrive in this now world. htis, . x
. Sylvia Lavin. This type of mixing does With current projections of population atte, konnte die néchste Lage von 50 cm dariber betoniert
E not loave a print or & new orostion in its  change, it 15 foresocablo that this cosmo- werden. Eine hohere Schittmasse von flissigem Beton hétte
] ‘wnke but instend crentes o unique experl:  politan, migranv-based oonstalletion will A . v
L ence that ia the reult of the interaction  continus for many years to be an snergetio diefreistehenden Steinplattenwande seitlich weggedriickt.
% botwoon two distinet forms, media, or dis-  oreative forae (a.4., through voting), moti- Insgesamt wurden fir die Wande der Therme 450 m? oder
5 clplines that come fnto proximity (Le. that  vating and dirscting urban adapiation and N ¥ h
Fi 5 touch) for o brief tme. Through the {ntor- transformation fo. California and othar 1300 annen Valserf]uarzllp!atlen zu 3100 m* Wandfléche in
E 3 aation of tha two, onch element is tempo-  major U.8. ohles. 20 prom Die Lénge aller ver
g o varily transformed and sppeaca partof the It s important to differentiste between i ibt ei 3
2 £ othor and s new whole. This conoept does tha types of cosmopolitanisms. Thero is Plattenstrafan 2usammen ergibt eln Total von 62.060 rs
| T ot olaim that the that neludss metern, was der Strecke von Vals nach Haldenstein entspricht.
B S it erestes & oneness, but that it remaing  the generalized snd, to some extent, superfi- Peter Zumthor
£ 2 somewhat 11 aligned. The continued “two-  clul hybridity that results from the dynam-
] & Dess” of the situation—wRh e pereeptible  los of contemporary globalization, It 1s &
5 roughnoss of At—is part of what makesthe  doterritorialixed hybridity, which is cher-
K] experience of the kiss memorsble. Tho frlo-  acterized by being oasy, benign, fost, and
= tion, contradiotion, and inexact matohing  superfioial. It does not challenge the struo-
H are a much pastof making tho experiance  tures of tho cultural and sostal status quo ValssrQuanzit  Boden Fugenund Grotten
E new and Interesting as the softnoss, blurel:  On the conteary, often this typs of cosmo- Druckfestigkeit: ~ Breiten der Mértelmasse Trinkstein:
ness, and integration of it. Today, mixing,  politenism's creative manifestations serve etwa 217 N/mm* Bahnen:8-nocm  EMACOR304 polierte Quader
FIE“HE 3 from the level of kissing to the oreation of o resffirm and redress old valuss with Rohdichte: Lingen:bis 3,20m,  BARRA 80 Firma aufeinander-
n enduring, more Creclelike cultural forms  new clothes, This globalized hybridity ts 2.698 kg/m* jePlattezumTeill  mer|Eckverbin-  geschichte Grasse
Einar and Jumex de la Torre, Colonial Atmosphore, oxlst side-by-sido and In varlous configura  vary seductive and alluring. Its potency Wasseraufnahme-  Obergm*ineiner  dungen,Schwel-  etwa0,5-1m*
multtmedia Installation, dimensions variable, 200, from Mixed tlons aaross California. comes from the dynamies of commerce and Koeffizient: Stiirk len, Quellgrotte:
Belge: A2k aud Gk bt Posiocias Mzl s onaof the principal produots of late con- Masse -%0,25 of :
eourkeny of USO Flshor Mussum of Art, Los Angeles, BORDER sumer capitalism. GefrasteStein- — poliert,gefrdst,  sichteund Tritte,  Stein im Innern
photo by John Lodge COSMOPOLITICS NG ;::,;;;.:Z‘:\;insi ol :;ﬁmﬁ platien:Starken  gestockt, ga- Sitzealseinzel-  Schwitzstein:
Todag, firiisbon e 6.3.47undsiem  schiffeninallen e Werkstacke singefarbterund
out Californis, such as the legalization oulbural phenomens. Based on muliple fac- ;"h'""“ Wi Mogliohkeltan gefertigt| minimale _ polisrter Boton
of straet vending, have collectively been  tions that como in constent (and intense) reltan:i2-goom - undeiner Fugen-  Toleranzen (weit  Steininsel:
Influontial to the reglon. These changes ocontact by thelr proximity, this typs of Lingen:bis3,20m  breite von 1 mm untersia-Norm)  grossformatige
are primarily the rasult of the reglon's cosmopolitanism tends to produce oultural Qber 60.000 lfm beim Schneiden  gespaltene Platten
migeation process and have acoumulated formns are radical, malleable, wild, and bold. Fugenbreite: und Vermauern biszugm’je
etwazmm der Steine, wie zum  Platte

THREE-COLUMN GRID | Irregularly sized
images and captions break the rhythm of
this three-column grid. The US-Mexico
Border: Place, Imagination, and Possibility
(Craft Contemporary, 2018). Catalog
designed by ELLA, coordinated by Sasha
Ali. Exhibition curated by Lowery Stokes
Sims and Ana Elena Mallet.

Yo oreate a qulet revolution of innovative

This migranvhased cosmopolltanism Is
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Beispiel auf 6m
Hohe weniger als
§mm Toleranz

FIVE-COLUMN GRID | This publication uses a five-

column grid. Horizontal hang lines add structure.
Designed by Clemens Schedler, Biiro fiir konkrete
Gestaltung, for Hotel Therme, Switzerland, 2003.

THINKING WITH TYPE, THIRD EDITION
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Modular Grid

A modular grid has horizontal rows and vertical columns. The
modules govern the size, shape, and placement of text blocks and
pictures. In the 1950s and ’60s, Swiss graphic designers, includ-
ing Gerstner, Ruder, and Miiller-Brockmann, devised modular
grid systems like those shown here.

The height of the module is determined by the measure of
the text from baseline to baseline. This rectangle is rarely a per-
fect square. Designing such a grid requires careful planning.
Implementing the design requires patience (and tolerance for
rule-breaking when needed).

EMIL RUDER worked and taught in
Switzerland in the 1950s and *60s.

His classic textbook is simply named
Typography (Arthur Niggli Verlag,
1967). Ruder’s book uses a modular
grid for its own construction. The
layout shown here demonstrates a
nine-square modular grid. Photograph:
Dan Meyers.
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KARL GERSTNER created this elaborate grid.
It consists of six vertical columns and six
horizontal modules, overlaid by grids of
two, three, four, and six columns and rows.
Vertically, the grid is governed by a 10-pt
measure, which determines the spacing of
type from baseline to baseline. Redrawn
from Designing Programmes (Arthur Niggli
Verlag, 1964).

THINKING WITH TYPE, THIRD EDITION
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MODULAR GRID

COMPANHIA ULTRALIRICOS  1eatos e E 4 E 4

120MIN o et O s

5 briria? s 020 o e u;w PEQUENOS ENSAIOS SOBRE o iy T PEQUENOS ENSAIOS SOBRE
e = MOSICA LITERATURA
e s PUPULAR [ JORNALISMO
i i Tibus, s i
BRASIL / SP i . e 0 HOMEM
i = VINDO
e S DE LUGAR
qnnntem(m ). E s¢ scpod ; u&ln;.l]l\\temvxt.uos\,que NENHUM & s
& ;'nm'“.“' St
: s oG
Moy S i devoames iy oo | HOMBRE CASTHU CASTRO
e ; it s VENIDO e o e
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o o e o
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R

= TERMA _ MhsicA

iguais.

1617

:n;i”m ,<‘, e 12/13 IS 76/77 78/79 104/105 1067107 108/109 10/1m
syl APAGANDO , MOMO i UM PAR RECADO

ouno o e 1940 e At‘ﬂ?ﬁ "1 prisa

B0/01 82/83 1n2/13 Ha/1s

P exper Pn

FOUR-COLUMN MODULAR GRIDS | The

publication above, designed by Elaine o i ’
Ramos, celebrates Mirada, a theater TRIRNGULO TUDUS TUMULO QUANDO
festival in Brazil (2016). Ramos created a M.EEHIA os b o DiA
modular grid with thin vertical columns TEMPOS SAMBA CHEGOU
segmented by horizontal rules. These i By 167117 18/119
horizontal divisions appear as an abstract HUNOH BELEZAS PAPO CANTORAS
pattern of white lines on the publication’s EM COM A 0l
endpapers. The white lines come to the B”_I_Y RESERVA ESTATUA NN
surface as needed, emphasizing headlines T Iy i i
and defining subsections. s) MUSICA

Ramos explored a similar technique in BEI“I'lNl PRIMEIRO BAGA UM BHJU

3 e PEQUENOS ENSAIDS SOBRE E SEMPRE

her book series for musician Ruy Castro MENINA JOBIM DEHHHEH h UM BELIO

(opposite). Here, centered and justified

lines of type in diverse sizes recall MEN/{!]S E T E H NA PEUEESNAS Wl M U S I CA NA"ﬁ“’EiUD \
} letterpress event posters. The horizontal
rules zstablish a ngular beat. Letra e FAHSAS U F I ﬂ P U P U LA H PH[]N.I.U

1 T l Musica (2013). DE BIGODE

| 100 PUNK GATD crog.  HEROI T ‘ﬁ"ﬁ ks

aNoS MAEA[}UINHU FORND RESSURREICRD SUHDINA SARITA D0 CORPO
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Baseline
Grid

The headline and
body text above share
a baseline, but this
caption goes its own
way. Only the first line
of the caption aligns
with the baseline of
the body text.

A baseline grid governs the vertical rhythm of an entire docu-
ment. Baseline grids help align columns and text blocks horizon-
tally, which is useful for multicolumn publications. To make the
different parts of a hierarchy conform to the baseline grid, the
body text, headings, and captions must use related line spacing.

To create a baseline grid, choose the type size and leading of
your text, such as 10-pt Signifier with 12 pts leading (10/12).
Avoid auto-leading so that you can work with whole numbers
that divide evenly. Use this increment to set the baseline grid in
your document preferences.

To style headlines, captions, and other elements, choose line
spacing that works with the baseline grid, such as 18 /24 for head-
lines, 14/18 for subheads, and 8/12 for captions. Some headings
or captions may hit the grid every third or fourth line. In CSS,
choose similar increments for line-height to approximate the
unity of a baseline grid.

HORIZONTAL UNITS

To create rows for a modular grid, F Stical s
count how many lines fit in a full
column of text. Choose a number that
divides evenly into the line count. A
column with forty-two lines of text
divides neatly into seven rows with six
lines each. Reserve one line in each er
group for the gutter (with no gutter o.one haseline
after the last line). Adjust the top and/ pacing of text
or bottom margins to absorb leftovers. = i

h

30

of an entire
ocument
his tool help:

orid _the line

ar fourth line.
Tocreatea
aseline grid

start by choos-

ban work with
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the

canary

in the

coal
mine .

A BIRD IN THE HAND IS [ AFOX IN A HENHOUSEIS A
WORTH TWO IN THE BUSH | KID IN A CANDY STORE B
Baselines provide
: a plane of rest and stability
~for Latin letterforms. 1518

. Designers who worship the supremacy
_ofthe baseline grid derive comfort from
knowing that a unified mathematical
order haslocked every element in place.
Baseline grids require the line height or
leading of every paragraph to use num-

bers with common denominators.

—_RICOLETA | Jorge Cisterna

MEASURE FOR MEASURE | This layout uses a
baseline grid of 12, established by the body
text (9/12). The largest heading meets the
baseline every third line. The microcopy
(7/8) lands on the baseline every fourth line.
The sidebar is set 12/12, which is very tight,
but it always matches its neighbor.

Skeptics doubt whether designers or A ﬁSb
readers reap much benefit from the out Of
restrictions dictated by baseline grids.  water
~Somelines may look too widely spaced,  12/12
while other lines might feel too close

together. Some text blocks will only

_ “catch up” after a few lines.* 1012

1. Afly in the soup,

a bullin the china

shop, and a cat on

a hot tin roof _ 7/8

As an alternative to the strict baseline
grid, align the first line of two columns
and let the rest fall organically. This
allows you to craft each heading style to
its best advantage. This approach was
used to design this book.

THINKING WITH TYPE, THIRD EDITION
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Responsive
Layouts

+ Scott Kellum, “Intrinsic
Typography Is the Future of
Styling Text on the Web,”
CSS-Tricks, css-tricks
.com/intrinsic-typography-
is-the-future-of-styling-
text-on-the-web/, April

20, 2021; “Transcript:
Intrinsic Web Design with
Jen Simmons,” May 2, 2018,
Zeldman.com, www
.zeldman.com/2018/05/02/
transcript-intrinsic-web-
design-with-jen-simmons-
the-big-web-show/.

FLUID TYPOGRAPHY | In this
web page designed by Scott
Kellum, the elements change
size and position when users
adjust the window or switch
devices. The headline gets
darker in the narrow layout
to remain legible on top of
the enlarged logo. This design
demonstrates Typetura, a
tool for designing fluid web
typography with CSS, created
by Scott Kellum, 2018.

FOREDAY | Dino dos Santos,
Pedro Leal, 2018

CONSOLAS | Luc(as) de Groot,
2002

Digital content lives on desktops, phones, tablets, watches, and
more. Responsive layouts react to the viewport (available screen
space). Media queries track the size of the viewport or the size of
individual components and trigger changes to the layout.

In one approach to responsive design, different layout styles
kick in when the width of the viewport passes a given size thresh-
old. More dynamic solutions (known as intrinsic web design or
fluid typography) allow typographic settings to change gradu-
ally as the user drags a screen into a taller or wider shape. This
approach helps retain proportions and avoid nasty transitions
between viewport sizes. As a viewport or container changes size,
features such as type size, optical type styles, variable type set-
tings, line-height, and color can all change.*

® €3 Fluid Typooraphy and the Crea X - e €3 Fiuld Typography and the Crea: X+

€ @ Q8 ntpsi/typetuc scottkellum.com RAEECRERTN : I T | » & Q

The web is an inherently fluid platform. To design for it
effectively, a fluid typographic system is necessary. Over the
past decade fluid and responsive layouts have evolved 4
significantly. However, the text that flows through them has g
not. While images and boxes shrink and expand relative to Of Typ etura
their context, text occupies a static volume. In his 2015 essay, by Scatt K lium and Sal Hernandez, Fdited by Ana Monro
‘The Webs Grain’, Frank Chimero refers to this issue as “the
primary visual challenge of responsive design”. Fluid
typography answers this problem, and typetura answers fluid

The web is an inherently fluid platform. To design
for it effectively, a fluid typographic system is
necessary. Over the past decade fluid and
typography. responsive layouts have evolved significantly.
However, the text that flows through them has not.
While images and boxes shrink and expand
relative to their context, text occupies a static
volume. In his 2015 essay, The Webs Grain’, Frank
Chimero refers to this issue as “the primary visual
of ive design”. Fluid

answers this problem, and typetura answers fluid
typography.

The transition from print to digital rocked the design
industry. In print, page sizes, paper stock, and printing
methods are carefully controlled, and the resulting
artifact is shipped to the consumer of that media. In
digital, the only thing that is sent to the consumer is a
set of instructions that are later assembled by that

The transition from print to digital rocked the design industry. In print, page
sizes, paper stock, and printing methods are carefully controlled, and the
resulting artifact is shipped to the consumer of that media. In digital, the only
thing that is sent to the consumer is a set of instructions that are later
assembled by that consumer’s device. Before smartphones, web designers
would keep track of popular screen sizes to craft pixel perfect websites to
deliver. But this practice was a fool's errand. Designers needed to ensure
designs would show up correctly regardless of screen size, not a specific width.
Ethan Marcotte presented a better vision for the web with responsive web
design. This vision was of a single web, a web that adapted to every device that

consumer's device. Before smartphones, web designers
would keep track of popular screen sizes to craft pixel
perfect websites to deliver. But this practice was a fools
errand. Designers needed to ensure designs would
show up correctly regardless of screen size, not a
specific width. Ethan Marcotte presented a better vision
for the web with responsive web design. This vision was
of a single web, a web that adapted to every device that
touched it. touched it.
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DESKTOP, TABLET, PHONE | The

layouts and typography of this digital
magazine change across viewport
sizes. Bustle (2022), designed by Code
and Theory/Bustle Digital Group.
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Keke Palmer On 'Hustlers,” Working With
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THEME AND VARIATION
Designers develop multiple
ideas for the look and feel

Serial design is the process of applying typographic hierarchies
across multiple pages, publications, posters, media posts, or in-

Serial Design

74544 00PM  7.45eM

terface components. Consistent typography unifies the identity of the product and brand.
. e . These designs (or interface
ofabrand or the voice of an author or organization. If the system cards include dark and light
themes.

is flexible and robust, each item in the series can stand out. Serial
design approaches are used in web design, publication design,
signage, packaging, and more.

Websites and digital products are built from modular compo-
nents. Each component contains the DNA of the overall system.
For example, Ul cards appear in product catalogs, event listings,
and recipe platforms. Following a consistent template, the layout
and typography of each card help users find content and make
selections. Ul cards can be rearranged and resized in response to
different viewports (such as desktop or mobile screens) or differ-
ent content (such aslonger or shorter entries). A card design can \
become a building block or prototype applied to larger projects.

Red Sunset

Circular Glow Cloud Shadow
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exercite Grids are not the only way to arrange content. To begin this

Grid and exercise, arrange text with a modular grid, using a few sizes of o
Anti-Grid black text in a single type family. Next, try alternative layout o W@ |nten d
structures. You can discover ideas by exploring nature, cultural o :t 'j',(”'S Ta g th e :
INTERMEDIATE heritage, found objects, commercial vernaculars, game boards, ol y"'.‘.,('h,
architecture, digital media, generative algorithms, or artificial “‘I:.’,' .IH '.e Of Ioose :
intelligence. Apply one or more of these approaches to your text. ot P dan tS Wh IC h
The examples shown here use an avant-garde manifesto as a I et us a” |IV€
template for creating personal content. F. T. Marinetti launched .
the Italian Futurist movement by publishing a manifesto in Wlth Casual
1909. His bombastic text declared war on museums, libraries, |m p reC| SI n
feminism, and conventional typography. You can satirize Mari- o ot bl g
netti’s florid battle cry by plugging in your own words and values. scruliy of i lower bl t0 i
oy by s v SR S
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exereidte
Extended
Series

ADVANCED

SPOTLIGHT SELECTS

Ex-con Kermek and
Eva want to leave

Brand identities, websites, publications, and ad campaigns are
examples of serial design. These large-scale endeavors display
varied content with a unified voice. In a website, a single chunk of
content may appear in multiple formats and viewports. To create
your own serial design system, collect content for a set of posters
or social media posts. Use this typographic system as the DNA
for a website or publication. This project explores hierarchy,
grids, grouping, responsive design, and other design concepts.

SPOTLIGHT SELECTS

One stop for all your glob. |
cinema needs, with inte

SHOWING THIS WEEK

AURORA MARTIN EDEN

0 MARCELLO!

27 DOWN

SIGNATURE: Spotlight FORMAT: Film Screening Posters
TITLE DIRECTOR YEAR LENGTH | SYNOPSIS CAST
(MINS)
27 Dow Awtar Krishna | India, 109 On 27 Down, the Rakhee Gulzar
W BEFA a 1974 Bombay-Varanasi train line, K. Raina
Sanjay recalls moments from his Sadhu Meher
life as familiar landscapes emerge | Rekha Sabnis
along the way. When young, his | Om Shivpuri
father had been crippled by a
work-related accident on a train.
Then Sanjay started working as a
ticket inspector, where he met and
fell in love with Shalini.
Marin Eden | Pietro Italy, 129 Martin is a self-taught proletarian | Luca Marinelli
Marcello 2019 with artistic aspirations who hopes | Denise Sardisco
that his dreams of becoming a Carlo Cecchi
writer will help him rise above his | Jessica Cressy
station and marry a wealthy young YELLOW CAT
university student. His
dissatisfactions of working-class
toil and bourgeois success lead to
political awakening.
Vagabond Agnés Varda | France. 105 A stark portrayal of the defiant ‘Sandrine Bonnaire
Sans toit ni loi 1985 young drifter Mona. Found frozen | Macha Méril
at the beginning of the film, her Stéphane Freiss
story is stitched together through | Setti Ramdane
flashbacks told by those who she
encountered before her death,
producing a splintered portrait of
an enigmatic woman
PRATEEK BISHT
Poster and website
248 GRIDS

1. COLLECT CONTENT

First, gather content related
to any compelling subject,
such as films, pets, cheese,
or notable biographies.

Organize your data in a table.

Include a range of shorter
and longer texts. Short texts
provide “crunchy bits” that
will bring texture and detail
to your project.

SIGNATURE: Herstories of India

FORMAT: Subway-railway station Advertisement / Subway Billboard / Stamp

DETAILS
Name Fact Area of Work DOB Achievements /| Area of Birth
Awards
Bina Das Bina Das, in 1932, Independence of |24 August | Padma Shi award | Krishnanagar,
attempted to India / Indian 911 in 1960 forher | Bengal Province,
assassinale Stanley revolutionary and “Social Work". Briish India
Jackson, the Governor [ Nationalist
of Bengal. After her
failed attempt, at 21
years old, was
sentenced o nine years
After her release, she
diligently for the country.
Anmit Kaur Amiit Kaur s the first | Indian activistand | 2 February | Rene Sand Lugknow,
887 North-West

woman cabinet minister | politician,
of India. A champion of | Education
women's education
fought for women's
welfare. She was the
founder of AlIMS, India’s.
leading medical
institution. She was also
the first woman and first

Memorial Award

Provinces, British
India(present-day
Uttar Pradesh, India)

2. DESIGN A SERIES

Next, use your structured
collection of content to
design a series of posters
or social media posts. Each
item in the series should be
distinctive yet connected to
the larger group.

Pramila

Nissrosts or ko

Homai
Vyara—
walla

)‘_‘
Activist s
Politician Actress
Educator Producer journalist
3. EXPAND THE SERIES
When you are pleased with FERTORESOrE =
your initial series, expand the H
visual language to create a E H
website or publication with N H
multiple parts. i
Activist =
Politician
Educator 0
—'é journalist 4
14
L ... HERSTORIES
, [t OF INDIA, ===y
DRISHTI KHOKHAR
Posters and website
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